{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2882\margr2821\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn3091\margrsxn2821\margtsxn1440\margbsxn720\cols3\colno1\colw720\colsr2208\colno2\colw720\colsr1961\colno3\colw720 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb36\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs18 HOLST}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs18 656}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb38\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-9\f1\cchs0\lang1033\fs18 HOME}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2882\margrsxn2893\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb38\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2882\margrsxn2893\margtsxn1440\margbsxn720\cols2\colno1\colw3187\colsr67\colno2\colw3211 \pard \plain \cbpat8\qj\li74\fi0\ri0\sb34\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 HOLST, Gustav Theodore (J 874-1934), Eng-\line \expndtw1 lish composer, born von Hoist of Swedish\line \expndtw3 origin in Cheltenham, conducted village\line \expndtw2 choirs before entering in 1893 the Royal\line \expndtw-1 College of Music, London, on a scholarship.\line He studied under Stanford, but neuritis in his\line \expndtw-2 hand prevented him from becoming a concert\line \expndtw1 pianist. Instead he played first trombone in\line \expndtw4 the Carl Rosa Opera Company and later\line \expndtw1 joined the Scottish Orchestra. In 1905 he\line \expndtw3 became music master at St Paul's Girls\line \expndtw-1 School, in 1907 musical director at Morley\line College, London, and in 1919 was appointed\line to a similar post at Reading College. It took\line him some time to find his own personal style\line \expndtw1 as composer, to shake off the influence of\line \expndtw0 Grieg and Wagner, and the early enthusiasm\line \expndtw1 for Hindu literature reflected in the opera,\line \i\expndtw-1 Sida, \i0 the \i opera di camera, Savitri, \i0 and the\line \i\expndtw6 Hymns from the Rig-Veda. \i0 He shared\line \expndtw-2 Vaughan" Williams' interest in the English\line \expndtw2 folk-song tradition, which inspired his \i St\line \expndtw3 Paul's Suite for Strings \i0 (1913). Economy\line \expndtw-2 and clarity became his watchwords. The\line \expndtw-3 seven-movement suite \i The Planets \i0 (1914-17),\line \expndtw-1 in which each planet's astrological associa-\line tions are treated in musical terms, marked his\line emergence as a major composer. Sublime\line \expndtw-2 conceptions pervade also \i The Hymn of Jesus\line \i0\expndtw-1 (1917) and his choral setting of Walt Whit-\line \expndtw4 man's \i Ode to Death \i0 (1919). Two comic\line \expndtw-3 operas followed: \i The Perfect Fool \i0 (1921) and\line \expndtw-2 the Falstaffian \i At the Boar's Head \i0 (1924). An\line \expndtw1 abrupt change to stark austerity marked his\line \expndtw-1 extraordinary orchestral piece, inspired by\line \expndtw-2 Hardy's \i Return of the Native, Egdon Heath\line \i0 (1927). His dexterous essay into polytonality,\line \expndtw-4 the \i Concerto for Two Violins \i0 (1929), earned\line \expndtw3 him the Gold Medal of the Royal Phil-\line \expndtw-1 harmonic Society. He was buried in Chiches-\line \expndtw3 ter Cathedral. See Life (1938) and study\line \expndtw4 (1951) by his daughter, Imogen (1907- ),\line \expndtw2 like her father musical educationist, con-\line \expndtw0 ductor and composer of folk-song arrange-\line \expndtw6 ments, associated with Britten in the\line \expndtw8 Aldeburgh Festivals; and study by E.\line \expndtw-2 Rubbra (1947).}\par \pard \plain \cbpat8\qj\li62\fi0\ri36\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 HOLT, Sir John (1642-1710), English judge,\line \expndtw1 born at Thame, from Winchester passed in\line \expndtw-1 1658 to Oriel College, Oxford, and, entering\line \expndtw1 at Gray's Inn, was called to the bar in 1663.\line He figured as counsel in most of the state-\line \expndtw0 trials of that period, and in 1686 was made\line recorder of London and king's Serjeant, and\line \expndtw3 knighted. In 1689 he became lord chief-\line \expndtw-1 justice of the King's Bench. He was a Whig,\line but his judicial career was entirely free from\line \expndtw1 party bias or intrigue. See Life (1764).}\par \pard \plain \cbpat8\qj\li70\fi0\ri38\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 HOLTBY, Winifred (1898-1935), English\line \expndtw3 novelist and feminist, born at Rudstone,\line \expndtw1 Yorks, educated at Oxford, was a director\line from 1926 of \i Time and Tide \i0 and wrote a\line \expndtw-1 number of novels, but is chiefly remembered\line \expndtw-2 for \i South Riding \i0 (1935).}\par \pard \plain \cbpat8\qj\li84\fi-79\ri41\sb5\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 HOLTEI, Karl von, -ff (1798-1880), German\line \expndtw2 actor and dramatic poet, was born and died\line \expndtw0 at Breslau. He wrote musical plays, as\line \i\expndtw-4 Der alte Feldherr \i0 (1829) and \i Lenore \i0 (1829);\line \expndtw-1 also novels and the autobiographical \i Vierzte\line \expndtw-3 Jahre \i0 (8 vols., 1843-50).}\par \pard \plain \cbpat8\qj\li96\fi-91\ri43\sb10\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 HOLTY, Ludwig Christoph Heinrich (1748-\line \expndtw0 1776), German poet, born at Mariensee,\line Hanover, was a co-founder of the \i Gottingen}\par \column \pard \plain \cbpat8\qj\li60\fi0\ri12\sb14\sa0\sl-139\slmult0 \f1\fs20{\b0\i\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 Hain, \i0 a literary coterie dedicated to promot-\line ing the national spirit in German verse. Some\line of his poetry is based on the Minnesinger\line \expndtw-2 HOLTZMANN, Adolf (1810-70), German\line \expndtw5 philologist, born at Karlsruhe, in 1859\line \expndtw-1 became professor of German at Heidelberg"\line He wrote on the connection between Greek\line and Indian fables (1844-47); on Celts and\line \expndtw1 Germans (1855), maintaining that the two\line \expndtw-1 races were originally identical; and on the\line \i\expndtw-3 Nibelwigenlied(l$5$)\sub 9\nosupersub  \i0 &c.\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 His son, Heinrich\line \expndtw3 Julius (1832-1910), German theologian\line \expndtw-1 became professor of Theology at Heidelbere\line \expndtw0 (1861) and at Strasburg (1874), and was\line \expndtw-1 ultimately a leading representative of modern\line \expndtw2 New Testament criticism.}\par \pard \plain \cbpat8\qj\li106\fi0\ri0\sb14\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 HOLYOAKE, George Jacob (1817-1906),\line \expndtw11 English social reformer, the founder of\line \expndtw-1 ' Secularism *, was born at Birmingham. He\line \expndtw1 taught mathematics for some years at the\line \expndtw0 Mechanics' Institution in Birmingham, lec-\line \expndtw-1 tured on Robert Owen's socialist system, was\line \expndtw0 secretary to Garibaldi's British contingent,\line \expndtw-2 edited the \i Reasouer, \i0 and promoted the bill\line \expndtw4 legalizing secular affirmations. Holyoake\line \expndtw3 was the last person imprisoned in England\line \expndtw1 on a charge of atheism (1841). He wrote\line \expndtw0 histories of the Co-operative movement, on\line \expndtw-1 secularism, \i Sixty Years of an Agitator's Life\line \i0 (1892), \i Public Speaking and Debate \i0 (1895)\line \expndtw6\loch\af0\hich\af0\dbch\f1\cchs0 \'a3\hich\af0\dbch\af1\loch\f0\cchs0 c.}\par \pard \plain \cbpat8\ql\li19\fi0\ri0\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 HOLYWOOD.   See \scaps sackobosco \scaps0 .}\par \pard \plain \cbpat8\qj\li89\fi0\ri12\sb2\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 HOLZ, Arno, \i holts \i0 (1863-1929), German\line \expndtw1 author and critic, born at Ras ten burg, East\line \expndtw3 Prussia. His first writing was lyric poetry,\line \expndtw-1 but ho is best known for his criticism. \i Die\line \expndtw-5 Kunst, ihr Wesen imd Hire Gesetze \i0 (1890-92)\line \expndtw-2 inaugurated the German impressionist school;\line \i\expndtw3 Revolution der Lyrik \i0 (1899) rejected all\line \expndtw1 metrical devices, and \i Phantasus \i0 (1898-99)\line \expndtw4 was written on this theory. \i Papa Hamlet\line \i0\expndtw-2 (1889) and the drama \i Familie Selicke \i0 (1890),\line \expndtw1 both written in collaboration with Johannes\line Schaf, are influenced by Zola.}\par \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0\sl-137\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 HOME, (1) Anne.   See \scaps hunter \scaps0 (1).}\par \pard \plain \cbpat8\ql\li82\fi163\ri0\sb2\sa0\sl-137\slmult0\tx578 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-7\f1\cchs0\lang1033\fs17 (2){\charscalex100\expndtw0\tab }\expndtw-1 Daniel   Dunglas    (1833-86),   British\line \expndtw2 spiritualist, born near Edinburgh, won fame\line \expndtw5 as a medium, and as an exponent of table-\line turning and levitation in the United States\line \expndtw3 (c.   1850) and in London (1855).    See his\line \i\expndtw1 Incidents of My Life \i0 (1863-72) and books by\line \expndtw0 his widow (1888-90).}\par {\pntext\pard \plain \cbpat8\ql\li245\fi0\ri0\sb2\sa0\sl-137\slmult0\tx506 \b0\i0\cf1\charscalex100\expndtw-7\f1\cchs0\lang1033\fs17  (3)\tab}\pard \plain \cbpat8\ql\li245\fi0\ri0\sb2\sa0\sl-137\slmult0\tx506 \f1\fs20{\*\pn\pnlvlbody\pndec\pnstart3\pnindent261\pnf1{\pntxtb (}{\pntxta )}}\b0\i0\cf1\charscalex100\expndtw-7\f1\cchs0\lang1033\fs17 {\b0\i0\cf1\charscalex100\expndtw3\f1\cchs0\lang1033\fs17 Henry.   See \scaps kames (lord).}\par {\pntext\pard \plain \cbpat8\ql\li79\fi166\ri0\sb0\sa0\sl-137\slmult0\tx506 \b0\i0\cf1\charscalex100\expndtw-8\f1\cchs0\lang1033\fs17  (4)\tab}\pard \plain \cbpat8\ql\li79\fi166\ri0\sb0\sa0\sl-137\slmult0\tx506 \f1\fs20{\*\pn\pnlvlbody\pndec\pnstart3\pnindent261\pnf1{\pntxtb (}{\pntxta )}}\b0\i0\cf1\charscalex100\expndtw-8\f1\cchs0\lang1033\fs17 {\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 John (1772-1808), Scottish clergyman\line \expndtw6 and dramatist, born at Leith, graduated at\line \expndtw1 Edinburgh in 1742.    He was taken prisoner\line \expndtw5 fighting on the Hanoverian side at Falkirk\line \expndtw-1 (1746), but made a daring escape from Doune\line \expndtw5 Castle.    Next year he became minister of\line \expndtw3 Athelstaneford, where he wrote the tragedy\line \i Agis, \i0 and, in 1754 \i Douglas, \i0 founded on the\line \expndtw4 ballad of Gil Morrice.    Each of these was\line \expndtw-1 rejected by Garrick, but \i Douglas, \i0 produced in\line Edinburgh (1756), met with brilliant success,\line \expndtw0 and   evoked   the  oft-quoted   and   possibly\line apocryphal ' whaur's yer Wullie Shakespeare\line \expndtw5 noo ' from an over-enthusiastic member of\line \expndtw4 the audience.   It also won great popularity\line \expndtw6 in London, but it gave such offence to the\line \expndtw-1 Edinburgh Presbytery that the author resigned\line his   ministry   (1757),   and   became   private\line \expndtw8 secretary to the Earl of Bute and tutor to\line \expndtw0 the Prince of Wales, who on his accession as}\par }